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Make up TUtorial 1

COMO ENGANAR A UN
ROBOT
para que no pPueda

') indentificarte.

rot

El reconociemiento facial sumado al GPS de tu teléfono. hara posible que
Seas UNa cookKie humana. comp Pronto seréd ilesal usar sombreros 0 mascaras.
aca van alsunos tips simples para eyitar que |as camaras te reconozcan.

R e (o - B
" OO0 O X =
[ASIMETRIAI:// los alooritmos esperan concontrar simetria. Un corte v g g 8 8 e
de pelo asimétrico puede reducir |as posibilidades de que seas tetectado. —R -~ =3
. ' Nl il
- <
[OVALO] /7 Ocurecer la forma ovalada de tu cara bloduea tu data X+ O
piométrica. E| alsoritmo depende de puntos de referencid Y oscurecer tu =S S5 o~ ot ot
mentén o confunde S I © =2
n o 3 r—l
. o AN S®
— [CONTRASTE]:// Los contrastes Y 9radientes marean a los controladores ve [ o
ditépicos. LOS accesorios son claves. Pensa por eiemplo en unos anteoios Q O A 3
con cristal oscuro Y otro transparente. T2 10 o el -
0 lilath 3
~ ~ S S
— [6J0S].¢/ Los o0Jjos son otro punto de referencia clave. Pintarte el :33' %o g ;
famoso “black eve"” de los juoadores de fGtbol americano (una técnica . N; 5 ~ 7
intimidatoria de los suerreros e9iPcios) puede avudarte. — IE' :. I
(Ce e %g, P
; 23 QO
[PUENTE NASAL]:// el cruce entre |a |inea de |os Djos 4 la de la e o 3
nariz es el punto de referencia mas tmportante. Dscurecerio con b -{ +
mauillaje. S .;i-‘- — |
=~ T
N
CONCLUSIGN: // vas a tener una cara de boludo tremenda. Pero por 10 menos . N n
no van a saber auién sos ? 'U Q )
A S =,
fustites /7 Alie Horvey (S3dastwo ). 130 0Nl (e1akion). Rancan Ferid D310k 199mdnd Probhdicir an de 18 unilversuddd Os lexas \ '_‘
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andyDennis #JerrySchatzberg #A icInTheNeedlePark #KittyWinn
jon #Americal960s/early1970s # d #JackKerouac
Blacktop #DaveVonRonk #ThatSo ReMidway #JoniMichell
Sill #JesusWasACrossmaker \
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So that’s her
[ see.
Isn 't she something?

I know. I ' know. She is even more beantiful in person. Yon gotta see her skin, It is like
like. hike porcelam 1 know 1f s a cliche, bur it really 1s. And so soft, my God, | can still feel
her skin m my tmgertips. Look at her cheekbones  Have you ever seen cheekbones hike
these? It’s her hentage, her famuly came to the states from Odessa. Russian giels. Gorgeouns
Crazy. But gorgeons

She’s OK

OK?

Cute. I'd give you that

Cute?

Yes. Cnte

-1 can see why yvou do what you do. You don 't care abont beanty. You don't care about a
higher level of being that transcends the matenal world we hive in That's the trie power of
beauty. man! Beauty 15 not just about looks. you know? It’s not about vou getting a boner
-Watch yvour moutly, please

-Ol! You have a problem with sex, too. I should've known. Nothing related to Life can touch
you, ¢an it? That’s how you can keep this going. right? Right?

I think I'm gonna leave, Mr. Reynolds.

Don’t! Wait, wait. Tam sorry. I am really sorry. Please. stay. Please. It's just that... It’s my
first tune domg something hke this

I betitas

Of cowrse, 11 18! How can someone. 7 Anyway  Let’s focus on the picture. You need to

memonze t, don t you?

No. I doust,

1 could never, ever, forget this one. Never. We 100k it in the coffee shop around the comer
from our apartment. It was our special place. They d let you smoke mside, they didn’t give 2
shat. She was such a good smoker 1 mean, she is. She can smoke like an actress. She looks
so fucking French in this one. Weve just had a fight before I 1ook 1. Not a big one, Just big
enough 1o justify the sex. Do von wania know why?

-Why would I care abour vour stupid fight
-No, you insensitive moron. Why 1 am dong this!

-l don"t care. And agam, watch your mouth, Mr Revnolds. | am losing my patience
-You don’t care. .. How can vou not care” What's fucking wrong with vou” How can vou

just spread vour dark wings over a fragile existence like hers withont even knowing the s

/'

reasons? How?
Becanse that’s the job, you fucking idiot. That’s the job. =

/

S0... Do I have a job 1o do or not, Mr. Reynolds? //

’/
— T
[ am gonna ask you for the last time: Do Lhave a job to do, Mr: Reynolds”
Yes. . Yes. You have a job 10 dg—~
Then, I need an address)
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